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Notes about Ravel Assignment

• Be more ambitious with instrumental range!

• Playback in Sibelius/musescore often reduces the 
low and midrange sounds, making the orchestration 
sound less muddy and cluttered than it actually is.

• It should always be clear where dynamic 
hairpins are going from and to:

• p < mf > p – is a clear dynamic instruction

• < > is not



Pitch Range In Eight Lines



Recap



Compose a c.8 minute repetitive piece for a chamber ensemble in the style of 
Steve Reich’s Eight Lines (Octet) and with the same instrumentation. The 
piece should utilize at least 1 minute of unrepeated material.

The piece should consist of three to five sections with appropriate transitions 
between each section.  The relationship between material in different sections 
should be taken into account.  The assignment should show an economical 
approach to the use of material and should be a complete piece in itself, with 
thought given to how to begin and end. 

Create stylistically-appropriate rhythmic and melodic patterns, and consider the 
rhythmic and melodic structures of such material.  You should use the 
techniques covered in class (e.g. phase shifting, augmentation, and additive 
and cumulative processes).

The assignment should be typeset using notational software.  It should be 
uploaded to Grade Centre by 11:59 pm on Thursday 3 May 2018.  Your 
submission should contain two files: a pdf of the score and the file from your 
notation software (e.g. a Sibelius/Finale/Musescore/Lilypond file).

You should aim to submit a draft of this assignment in class on Wednesday 25 
April for formative feedback. If you have any queries regarding this 
assignment, contact david.pocknee@hud.ac.uk.
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Types Of Processes

 Phase Shifting

 Additive/Subtractive Process

 Augmentation/Diminution

 Cumulative Process



Instrumentation



Instrumentation

Eight Lines is a piece 

For 14 Players

With 17 Instruments

Playing 10 Parts

That make 8 Lines



Instrumentation

 Basic limits for wind instruments

 Piccolo

 Even though score is in C, written one octave higher

 Flute

 Clarinet

 Bass clarinet

 Piano

 Strings (already covered)

 Transposing/non-transposing score







Transposition

Transposition of both the piano parts up an octave 
at Rehearsal Mark 43 (9:54)



Piano

All information from Samuel Adler’s book The Study of Orchestration



Violin



Viola & Cello



Piccolo and Flute



Clarinet and Bass Clarinet



Score Layout



Score Layout

The Score

Don’t make the staves too large.

Use the original as a guide.

Write the score in C (non-

transposing).

Write the piccolo an octave higher.

It can be fast, but not unplayable.



Melody



Construction Of Melody

 Melody based on Hebrew Cantillation

 Melody at Rehearsal 11



Construction Of Melody


