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I specify that this work should be distributed under a Creative Commons Attribution-NonCommercial
4.0 International License. To view a copy of this license, visit http://creativecommons.org/licenses/
by-nc/4.0/ or send a letter to Creative Commons, PO Box 1866, Mountain View, CA 94042, USA.

This means that you can copy and redistribute the material in any medium or format, remix, trans-
form, and build upon the material but must give appropriate credit, provide a link to the license, and
indicate if changes were made. You may do so in any reasonable manner, but not in any way that suggests
the licensor endorses you or your use and you may not use the material for commercial purposes. Full
legal restrictions can be read here: https://creativecommons.org/licenses/by-nc/4.0/legalcode.

If you never cross the line you’ll ever know where it is.
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Pre-Submission (31 August - 26 September 2017)

Communications with The University Repository
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Communications with The University Registry
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Submission (27 September 2017)

What follows is the copyright statement I included in the front of the first submission of my PhD
thesis . . .
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Post-Submission (28 September - 10 October 2017)

Communications with The University Registry

Note: "which dates back...". I do not think this is true. To check this, I went to the university library and looked at a large
selection of hard copy theses from different dates from the 1970s to 2009. None of them had the copyright statement in.
Instead, all had a copyright form. It appears that the policy for including the copyright statement was instituted in 2009
along with the other changes in copyright policy and was not a holdover.
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Second Submission (11 October 2017)

This is the copyright statement included in the front of the
second submission of the thesis, replacing the original
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This is the new appendix that was included at the back of the
second submission of the thesis

You might look at the copyright statement at the beginning of this document and
be surprised at the seeming lack of care that has gone into its presentation, especially
given the meticulousness apparent in the rest of this thesis - Arial font, ugly, uneven,
ragged-right alignment. This is because I did not want it to be there and have given it as
much respect as I think it deserves. When you spend a year of your life deconstructing
what a thesis is, or can be; creating a document in which semantics, lexicon, page design,
syntax, even the fonts used, are tightly controlled; it becomes unconscionable that you
would include in it anything which is not as rich in meaning or forethought. And so
we come to the University of Huddersfield’s Copyright Statement, and my attempts to
improve it.

But first, let me make this very clear: what follows is NOT the copyright statement
for this thesis. I originally submitted a version of this thesis with the copyright statement
that follows instead of the one seen at the front of this document, only to have the thesis
rejected by the University Registry. In fact, I was told by the University Registry that if
I included what follows as the copyright statement for this thesis, they would fail me. So,
let me re-iterate: this is not the copyright statement for this thesis. The actual copyright
statement is at the front of this document and, even though it is opaque, confusing, badly
thought-through and fails to effectively protect my rights as an author, I have included
it because I have no other choice. The Registry told me that there was "no compromise"
available for finding some middle-ground between my statement, and the one seen at the
beginning of this document.

What follows was what I substituted for the University’s copyright statement in that
original version of this thesis; essentially a set of annotations and explications. And you
might read the following and think "but if you have to include the University’s copy-
right statement without addition, how are you supposed to assert your intention to use
a different Creative Commons license, in line with the University’s policy on e-theses?" -
and you know what - I have no idea. But here is what happens when bureaucracies fail
to function, when the compulsion to follow rules usurps the intention of the rules them-
selves, creating counter-intuitive situations which do the opposite to what was intended.
So, what follows is what could have happened if people thought a bit deeper, worked a
bit better, had the leeway to compromise.

And maybe you think of all of those theses, submitted over the last 8 years, whose
rights hang on the whim of an unnamed, unreferenced document and wonder why it took
this long. . .

[This was followed by the rejected copyright statement from the first submission]
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Post-Second Submission (11 October - 14 October 2017)

Communications with The University Registry
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Censored Thesis

A photo showing how the University Registry censored the additional appendix in the table of contents
of the submitted document. The appendix itself was cut out of the document by the Registry and thus
was not seen by the examiners.
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